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Sugar Review - May 10th, 2007
The View Weekly (Hamilton, ON)

Coco Love Alcorn
By Shain Shapiro

Very infrequently does the opening minute or two from a record grapple the psyche so much that you are glued to the stereo for the
next 45 minutes wondering where the time went afterwards. That is exactly what happened when Coco Love Alcorn's newest
baby, Sugar was spun for the first time. A friend told me to prepare for one of the most soothing, uniquely refreshing vocalists in
Canada, and that is exactly what was delivered. Sugar, while far from Alcorn's debut, is a structured exercise in sensuality, told
from the tongue of a singer who belts them off with the best of them. With a generous helping of jazz, a dash of folk, a sly,
sarcastic smile and a trenchant, almost pervasively good groove, Sugar has become my jazz record to play for those who don't like
jazz, and my pop record to showcase for those disenfranchised with the cloudy bubblegum shrouding the airwaves of late. Sugar is
neither a pop record nor a jazz record: it borrows and is influenced by the souls of both, straddling each equally in a way that
plucks the best bits from each side. This is a genuine triumph, one worthy of all the hyperbole that has been attributed to Alcorn,
including these emphatic words from this enraptured scribe.

Produced by jack—of-all-trades wizard Steve Dawson, Sugar is equally Alcorn's tour de force as it is Dawson's, as his Influence is
woven into each thick groove. "Steve was my main partner in crime for making the record," replies Alcorn. "He was absolutely the
right man for the job in a multitude of ways. Aside from top notch musicality, a vision in line with mine and a stunning guitar
player, he offered something else that I value very highly, a perfect balance between the open—mindedness to try any idea and the
ability to make a decision when needed."”

The result is a calculated collection filled with mysterious bits and pieces, the parts that add enough sexuality to heighten Sugar
beyond most pop meets jazz fare. For example, Alcorn wishes on the set that, 'l never meant to write a love song,' but responds
with 'but how can something that feels so good be wrong?' That lyric, along with emotionally sensual baggage it comes with
encircles the themes drenched into each glistening groove on it. Something that sounds this sweet must have been drawn from
something relatively tart.

"Musically I wanted my influences of jazz, folk, and R&B/pop to all be present yet not fight with each other. The most important
thing I did was hire the right producer and musicians and then let them all be free to express themselves. When I listen to the
record I can hear the openness we approached it with. Everyone put their heart in but also left lots of space for my voice, the
melodies and the tones of the instruments to shine," explains Alcorn.

This musical and thematic expansion, the sweet—with—a—lot—of-bite image and meld of pop, jazz and other styles is a trait Alcorn
forcefully embedded into this project, much more than her older material. "I think with all my previous albums I was trying to pick
one style of music," replies Alcorn. "I finally embraced the fact that I'd always love exploring different genres and the space
between them. I have always been on a quest to "find myself," but finally discovered that there were many aspects to my "self". I
also realized that life would get pretty boring if the journey was ever over and I was "found." I love that I evolve a bit every day
with each new experience I have, and that is definitely evident on Sugar, in the music, arrangements and lyrics."

"I've been touring Sugar pretty steadily since it came out last year and so far every show has been a bit different. OK, let's see. I do
always play "Sugar," the title track and "Falling Into You". They're both really fun to sing and they give me room to improvise. I
play all the other songs from the record at one time or another but I really mix it up, to keep myself entertained. There are a few
new songs that I play a lot, but I do not want to ruin that surprise." Expect a sensual, patient evening of song, one that reflects the
album but is not limited in scope. Since the album is so good, one can only imagine how enthralling Alcorn

will be live as well.



All you need is love - Jan/Feb, 2007
Canadian musician ~ Karen Bliss

Vancouver singer Coco Love Alcorn inherited her musical prowess from father, Toronto-based jazz singer/pianist John Alcorn,
only her instrument of choice is acoustic guitar. Over the years, she has opened for Chantal Kreviazuk, Ani DiFranco, and Jesse
Cook; played on Sarah McLachlan's Lilith Fair and Blue Rodeo's Stardust Picnic, and sung back-up and toured with 54.40. Believe
it or not, this album, Sugar, is her first all-original collection and it's a blend of jazz, pop and folk that serves her beautiful voice.
Writing a half-dozen of the songs herself (including the lead track, "For Just One Night"), four with her dad, one with Lennie
Gallant, and a couple with other people, Alcorn sums up the lyrics as being about "love, angels, and the power within." Her dad
did some preproduction, and the whole album was produced and engineered by Steve Dawson mostly at Vancouver's The Factory.
The core musicians are Chris Gestrin (k-os, Kate Hammett-Vaughn) on keys, John Raham (Kinnie Starr, The Be Good Tanyas) on
drums and Keith Lowe (Fiona Apple, Bill Frisell) on string bass, with Dawson on lap steel, acoustic and electric guitars, banjo and
other stuff, but Sugar is always about Coco.

Just call her Coco — Feb. 22nd, 2007
Ottawa Express ~ Lara Purvis

Vancouver's oddest-named musician embraces her Sugar-sweet eclecticism

The reason it feels so good to stand beside a waterfall is not the beauty of the clean, rushing water nor its refreshing spray, but
actually the rush of negative ions that the waterfall emits. Negative ions create good vibes. For real. Being in the company of Coco
Love Alcorn is a similar experience. It's not just because she's beautiful (which she is), and it's more than her gifted voice. It's the
incredible rush of creative inspiration that she shares. Like negative ions, it feels good just to be around that buzz.

In a phone interview from her home in Vancouver, only a day before leaving on tour, Alcorn gushed about her album, Sugar, and
the new artistic ventures that are keeping her up at night. But first we clarified the first question on most writers' minds - her name,
is it real? "Yup. There may have been a lag of an hour or so, between when I arrived and when they chose my name. Alice was an
option, and Tico, a Hawaiian name. Maybe it was Coco Chanel that made them think of it? I guess I just seemed like a Coco."

Sugar was a long time in the making - a full eight years. This wasn't only because Alcorn was busy with several other projects (54-
40, Paloma, Joystick) but also because there was concern over the eclecticism of Coco's material. "I felt pressure for years to pick a
genre. I guess that's why there was so long between solo records. I always had this feeling from managers and people in the
industry that they needed to know what to call it. Like if I put something out that was jazz and then put something out that was
R&B, that they wouldn't know how to shelve me."

An epiphany and a bit of luck resulted in the ballsy release that is Sugar. "I started to just kind of realize that I was always going to
be eclectic. And I was always going to like improvising and playing in the jazz genre, but also always love R&B groove stuff like
Stevie Wonder, Erykah Badu, Aretha Franklin, and also always love the songwriters like Joni Mitchell. I needed to blend those
pieces and make it all cohesive." Described by Alcorn as "acoustic-jazz-folk-R&B-groove-pop," the end result is a bright burst of
colour amidst the many shades of indie grey.

Sweet Sugar from Coco Love Alcorn ~ Feb. 21st, 2007
monkeybiz.ca

Her name alone entices one to check out her vocal talents: Coco Love Alcorn. The jazz and folk roots influenced artist from
Vancouver appears at Hamilton's Casbah Lounge on February 21 (accompanied by Hunter Eves and Cat Jahnke). Coco will be
performing tracks from Sugar, her first all-original collection of songs.

After singing and touring with 54-40, opening for artists such Chantal Kreviazuk, Ani DiFranco, and Jesse Cook, playing the likes
of Lilith Fair and The Stardust Picnic, and making videos with Kinnie Star, Coco has been a unique and powerful Canadian
musical force for over a decade. Coco Love Alcorn is an artist whose time has truly come.

Produced by and featuring Steve Dawson, Sugar also features Chris Gestrin (K-os, Kate Hammett-Vaughn) on keys, John Raham
(Kinnie Starr, The Be Good Tanyas) on drums and Keith Lowe (Fiona Apple, Bill Frisell) on standup bass.

Acoustic folk, R&B, pop and jazz all blend together to produce an assured yet delightfully nuanced, down tempo gem that leaves
plenty of room for Coco's seductive alto voice to shine. Featuring co-writes with Lennie Gallant, Kevin Coles, and her father John
Alcorn, the album focuses on themes of love, angels, and the power within. Masterfully wrought by Dawson, Sugar will most
likely draw comparisons to the work of Canadian female luminaries such as Jane Siberry, Holly Cole, and k.d. lang.

Pile on your winter gear and come to Coco's show to warm up and discover her extraordinary voice for yourself.



Coco Love for Dessert - (live show review) - March, 2007
SooToday.com

By Slackhopper
Wednesday, March 07th, 2007

Only one other voice can move me as much as that of my all-time favourite singer, the late great Ella Fitzgerald. That voice
belongs to Coco Love Alcorn. Daughter of jazz musician John Alcorn, it's no wonder she has chosen a musical path in life. But
through her engaging style, this is no regular path.

Coco Love has gracefully infused it with jazz, folk, pop, soul and R&B, artfully finished with a delightful dollop of whimsy. The
result is a sound as irresistible and intriguing as her name. But to fully experience Coco Love, a live performance is necessary.

The stage is where she lets the stunning beast loose as all the influences she encompasses - Cassandra Wilson, k.d. Lang, Aretha
Franklin - sensually traverse from the tips of her toes to their final delicate escape through her beautiful lips. As she sways and
snaps to the music, Coco Love engages each and every audience member through focused eye contact and a wide smile. Making
everyone feel as though she is singing only to them, you can't help but be drawn as deep as she is into each note. And just when
things are about to get too intense or serious, she'll crack a joke and start the seduction all over again.

Loplops Gallery-Lounge's Sunday night Dinner Show was the ideal showcase for her brilliance. After a fine meal of Asian-
inspired dishes skillfully prepared by the staff of Five, a little Coco Love was the perfect dessert.

"Sugar' review excerpt — Oct. 2006
The Vancouver Province

".. a nicely ambient showcase for her extraordinary voice and some outstanding material. The more I listen, the more I hit repeat"

"Sugar" review excerpt — Oct. 2006
24 (Vancouver)

"Alcorn is a true performer with the talent and originality to help us get back into caring about good, original music. Alcorn has
managed to deliver to music fans that which is all too rare in this age of cookie-cutter bands and corporate facades: An original
sound. Coco has returned to her jazz and folk roots to bring us one of the year's best records thus far, Sugar."

"Sugar" review - Thurs Oct. 19th, 2006
The Ottawa Xpress

XXXX

COCO LOVE ALCORN

Sugar

Black Hen Music

At first blush, Vancouver's Coco Love Alcorn, much like Britain's current it girl Corrine Bailey Rae, finds sonic comfort reveling
in the true blue triad of old school soul, and R&B staples: namely, Marvin Gaye, Stevie Wonder and Al Green. However, where
Leeds' leading lady serves up a nice light snack, Alcorn, whose rich, limber, voice whispers and swoons with precision, starts at a
full boil and takes care to deliver a sumptuous, simmering full course meal. Produced by fret guru Steve Dawson (does he ever
sleep?), Sugar's songs linger and burn like a long, goodbye embrace: a quality that ignites some tracks ("Out Of Sight", "Falling
Into You") and weighs down others ("There Is A Light"). Still, its' a minor quibble on what is otherwise a star turn. (Steve Baylin).

"Sugar" review excerpt Nov. 2006
Scene And Heard (Toronto)

"Having co-written three of the 11 tracks with her father, Toronto jazz singer John Alcorn, her rich talent is evident in her gentle
delivery, especially in the smooth and sultry title track; providing two slightly different versions of the aphrodisiac, and also in the
jazz funk heavy 'Love Song' where her trumpet lifts the mood while the rhythm is carried by the backbeat of chords and percussion
on this unintentional ballad. The instrumentation on this multilayered release is as solid as her voice, breezing through each song
whether with the accompaniment of a dark acoustic bass in the aforementioned tracks, or gospel-infused pianos keeping the
unexpected steel twang of the guitar in line with the string arrangement. While hints of Jann Arden and Paula Cole are unearthed
in the contemporary pop 'Mary Go Round' and 'Falling into you', Alcorn's ability to dilate her range makes Sugar a handsome
release.”



Coco Love That Voice — Nov. 30th, 2006
Echo Weekly - (Kitchener, Waterloo, Guelph)
By Luke Bowden

Coco Love Alcorn has a few things going for her. The genetics for one don't hurt. The daughter of Canadian jazz singer John
Alcorn, she smoulders both vocally and physically. Rather than use her bee stung lips and sexual allure as a crutch her striking
appearance fortunately coincides with a robust musical talent.

Outside of the family home she cultivated this talent in part at Boston's Berklee College of Music where she was awarded a
scholarship while still in high school. Her band makes for a nice snapshot of the West Coast music scene, a community we are
increasingly hearing more from outside of the usual indy suspects (The New Pornographers, Pink Mountaintops). What seems
clear is that just as Central Canada and its corridors of power determine the national political agenda, much to the consternation of
increasingly affluent westerners, so is the national music agenda set in the Big Smoke.

Coco Love Alcorn, which is probably best thought of as a band as much as an artist (Love is actually her middle name), doesn't
have any of the trappings of indy rock acclaim (well maybe the name). That's probably a good thing- you're not likely to read
about her in every music rag one month and then never again. She seems to follow after the mold of the chanteuse, the belter, and
the hoochy coochy woman. Coco is a jazz singer.

That means she pounds it out on the road and in the studio. That means she needs to have a crack band at the ready and that she
must rely on her wits as an entertainer as much as a performer. One could make a fair parallel to another female Canadian vocalist
Kate Hammett-Vaughn, likely the most famous jazz singer proper in Canada outside of Diana Krall. Many make parallel's to other
snowbirds like Jane Siberry, Holly Cole and the big mama herself KD Lang. Coco has the same mass appeal and fortunately a fair
bit more edge than that bunch. It's likely also that her target audience is a good decade (or two) younger.

Outside of the Pacific coast scene (Coco is originally a Nova Scotia native) Coco is in fine company nationally with a handful of
her own contemporary female singer songwriters (such as Julie Fader and Lily Frost with whom she has recently shared bills)
living in the age AF: After Feist. Lily recently described her as "like Ella Fitzgerald and Tracy Chapman, except better 'cause she's
right now." She seems to wear the Erykah Badu influence a little closer to the vest ("Sugar” the title track of her new album
narrowly rides the line between homage and imitation). Coco acknowledges the debt, particularly the album Baduism introduced
to her by her father, "I love, love, LOVE! Erykah."

Others might draw a parallel to the incredibly successful Ani Difranco who has herself cultivated an interest having discovered
Coco at a performance at Toronto's Cameron House "During my set I did notice a woman (a beautiful woman) up near the front
and to my left that was really listening and sending me a lot of energy and support. At the end of my five-ish song set she came up
and said something nice. Then a bit later someone told me that I had just been talking to Ani Difranco. The funny thing was that I
had just bought one of her records for the first time a few months earlier and had been listening to it a LOT."

An invitation to tour in support of Ani later followed. Coco has also kept busy singing backing vocals for 54-40 as well as in
opening slots for Chantal Kreviazuk and Burton Cummings (her music is also featured on television's The L Word). That's a
grossly abbreviated list of affiliated talent one which her backing band adds to considerably. Keyboardist Chris Gestrin, who she's
known since her Berklee days, also plays with k-os, Kate Hammett-Vaughn and Loudon Wainwright III. Drummer John Raham
plays in Kinnie Starr's band (an artist with whom Coco shows a strong kinship) as well as The Be Good Tanyas and spin-off Po
Girl. Likely the most accomplished musician in her group though is Vancouver's Steve Dawson who has his own flank of fans in
these parts (largely in the jazz community) for his work with Zubot and Dawson. "Steve plays probably 15 different stringed
instruments... and plays them all ridiculously well".

Pulling the album Sugar together involved tapping into Dawson's production and playing instincts substantially. Coco even went
with a bass player she wasn't familiar with (Seattle's Keith Lowe) at Dawson's recommendation. "His credits include Fiona Apple
and Bill Frisell, so he's no slouch!" Upon returning from Toronto for some label supported conceptualization in February of 2005
Coco was connected with Dawson who she knew socially to but never gigged with.

"Steve and I went out for a drink to chat about the kind of record we would make if we worked together. I think by about half way
through the second beverage we knew we had to make a record together. We both wanted to hear it... so we had to make it."

The resulting album Sugar is a thoroughly listenable if not cutting edge result, but there's 'too much blood on the cutting edge'
anyways as Nova Scotia's Al Tuck sings. Coco has the voice, look and most importantly presence of a true Canadian star in a vein
similar to Amanda Marshall. With the right push from her label there's no saying we won't be hearing her on the radio soon- just
hopefully not quite as often.



